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Since the second half of 2008, the world is
shrouded in immense risks caused by the financial
tsunami derived from the US subprime mortgage
crisis. In the age of globalization, the effect of this
financial and economic crisis is still non-stopping
but ever-expanding. The crisis’ depth and scope is

also unpredictable.

In mainland China, factories ceased fire and came
to close down, and the rural migrant workers
couldn’t find jobs thereafter; in Hong Kong,
downsizing is a common occurrence; while in
Taiwan, the forecast of the economy growth is
unprecedentedly adjusted to minus 5% or even

WOTrSE.

The impact of the financial crisis is permeating
every family. It is not only an impact on economy,
but also on social structure and the value of life.
The crisis is challenging our imagination of the
wealthy years. It is shaking our ways of resources
allocation. It is threatening our idea of life. It is
attacking our pursuit of lifestyles. It comes right

into our face, and asks us to change.

In the Chinese characters, “Weiji, Crisis” itself
is a compound word. It can represent risks but
also opportunities. The Chinese believe that
opportunity lies in crisis. How can this kind of
dialectical thinking reflects on social and personal

stories?
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BARLE AP The Flaw

HLBH UK / 2011 / 78min / David SINGTON
©2011 HEEIE Sundance Film Festival
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Today, a question haunts America: what exactly caused the

world’s greatest economy to crash and burn? And why is it so slow
to recover? In The Flaw Sundance award-winning documentary
filmmaker David SINGTON sets out to find the answer.

The Flaw tells the untold story of the financial credit bubble
which caused the financial crash. With testimony from bankers,
borrowers, brokers and some of the best economics brains in the
world, the film challenges easy assumptions about this being simply
a tale of greedy bankers and poor regulation. With the imaginative
use of archive, harrowing personal stories and gripping graphics,
the film shows how excessive income inequality in society leads to

economic instability.

The film is the definitive account of the roots, in the USA of
the biggest economic crisis to hit the world since the 1930s — a crisis
which is causing suffering to many millions of people. At a time
when economic theory and public policy is being re-examined this
film is an important intervention in that debate, with some sobering

lessons for the future.
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The Love of Money: Back From the Brink

Y UK / 2009 / 60min / Paul MITCHELL
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In the month that followed the bankruptcy of LEHMAN
Brothers in September 2008, the world stared into the abyss of total

financial collapse. The BBC’s definitive series on the crash tell the
extraordinary story of how politicians reacted, and asks what has
been learnt from the entire calamity. Could it happen again? With
unrivalled contributions from the key decision makers including US
Treasury Secretary Tim GEITHNER, Gordon BROWN and five
other finance ministers, the programme pieces together the details
of an extraordinary moment in history, when the world faced its

greatest financial crisis.
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e UK / 2009 / 58min / Marc ISAACS
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A Bangladeshi man dashes through the streets burdened by
the crossed shaped advertising signboard he is carrying on his back;
a trader loses his family as a result of his addiction to the financial
markets; a chain smoking insurance man tries desperately to escape
the city’s daily grind; an aggressive metals trader lives for killing
animals at the weekend; a street sweeper on a spiritual quest secks a
life in the wilderness. Marc ISAAC’s latest feature length film shot
during the current financial crisis explores the human cost of life in

the dog eat dog world of London’s Square Mile.
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©2008 55— il FHETTM ARSI The st New Asia Film Festival (Vancouver)
©20085 = L5 7 FEFZ M Beijing Independent Film Festival

©200955— Ve 2 S B HTEML The 1st VARIFAIR International Film Festival
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For the past 20 years or so, with the “white cat or black cat”
theory from the Mainland China or the philosophy of struggling
to win or taking the second place from the Four Asian Tigers,
the Chinese people have made their fortune through exports and
processing trade under the globalized framework in which Britain
and America takes the lead. As a matter of fact, what has led to
the current economic development among Chinese societies is
something that has rarely been under discussion.

For the last 1000 years or so, businessmen from Fujian and
Guangzhou have been integrated into the global market. With great
creativity, they have played the role of middleman in dealing with
businessmen from various cultural backgrounds, thus becoming
a major player in the global trade. They devoutly believe in the
Goddess of the Sea: wherever there is a Matsu temple, it is either a
trading port, capital of the colony, a concession area in history or
a current Export Processing Zone and a Special Economic Zone.
Such kind of a historical reality have formed the foundation of the
current wealth of the Chinese people, but at the same time did they
also bring some problems related to natural resources, brands, rural
area, or the ecology in the process of following the western industrial
civilization and becoming prosperous?
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1l China / 2012 / 72min / W44 HARHUU
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In the name of economic advancement, good pastureland will
be turned into coalmines. The herdsmen, who rely on herding as
their livelihood, must now find a different means of survival within

these coalmines.

In the highlands of Mongolia, against the harsh snow, the
Gerituan family still tend to their camels, birth the calves, feed
the livestock, and now, overcome the challenges presented by new
coalmines. Each summer, the Gerituan family sells most of their
livestock and makes that year’s earnings. After forking over his land
for the coalmines, brother Bao-ying moves to the city with his horse
and earns a living as a tour guide. He’s even considering investing in
real estate. The annual Prairie Festival is about to start and the older
brother enters into a horse race. Bao-ying and friends will entertain

the crowd with horsemanship.
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L Taiwan / 2007 / 25min / BRZE4E LIN Hong-jie
©20085—JH IR FFHETT A RZE The 1st New Asia Film Festival (Vancouver)
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In Taiwan, each month some 40,000 people on average become
“card slave” as a result of failing to meet credit card payment. Some
people pay off one card with more cards, but end up unable to meet
all his debt obligations. Pressed by heavy debts, the living standards

of card slaves make a dramatic turn for the worse.

Banks try all they can to promote consumer finance,
encouraging the public to realize their dreams through borrowing.
At the same time the banks by technical financial maneuvers transfer
debts to some asset management agencies that mafia operations
in disguise. As a result, these criminal organizations use various
threatening and violent means, all under the name of law, to force
card slaves into making payments — far from realizing dreams,

borrowing has become a nightmare in itself.

The film traces the consumption experiences of two extreme
individuals, and takes the audience on a tour to explore the credit
card phenomena in Taiwan: Zheng Sanhe, the first Taiwanese “card

slave” and Yang Huiru, the first Taiwanese “card legend”.
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1 China / 2010 / 83min / EA R WANG Jiu-liang
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While China's rise, and its immense challenges, commands
world attention, less light has been shed upon the colossal problem
of waste generated by a burgeoning population, expanding industry,
and rapacious urban growth. Photographer Wang Jiuliang turns
his lens upon the grim spectacle of garbage, excrement, refuse,
and wreckage heaped upon the landscape that surrounds China's
mega-metropolis, Beijing. Eking out a hazardous living within are
the scavengers, mostly rural migrants, who struggle to maintain
familial and cultural structures amid the bleakest of occupations.
Wang shows the desecration of once-vital farmlands and rivers in
the shadow of China's gleaming cities and planes and super-trains;
the unholy cycle of construction's consumption and waste, and
poignant images of the daily lives of scavengers who toil at their

own peril.
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1B China / 2012 / 70min / #3254 XU Hui-jing

3 cnex production

IRE MR ARG GHEIAE ) BTt [Epiy
RANELY) - A EENI=ER > EFLTRIR - Bk
FHFERE — REPUHETT TIE - SEABE TRIX 48
BT 1488 EEE - SRR AN EIEL R E T -
SERA THEE (L IR R I 20— S5 Tk - GURUE IR
BRAETTET ¥ P EIATEY - T/ N RN EEER L T A S
F 1 BT -

Zhang Qing-mei is a birth control chief in a small village.
When she’s off work, she also serves as a psychic in the Sanguan
Temple that worships the “Goddess of Child-giving.” This year,
the supervising township office commands that sterilization cases
be doubled to 14, although not as many villagers want it at all.
Some desperate officers are determined to send the reluctant ones
to operation rooms. Rong-rong, the elementary school teacher

becomes a main target.
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A Gift for Father's Day - The Tragedy of Hsiaolin Village Part 1

2% Taiwan / 2011 / 90min / §EHE LO Shin-chich ~ FF5H WANG Hsiu-ling
©2011 HBALTERT B HE ~ SefEicsky

Grand Prize and Best Documentary, Taipei Film Festival Taipei Awards
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On August 8, 2009, Typhoon Morakot created havoc across
Taiwan. It also obliterated the village of Hsiaolin, killing many who
were sheltering from the storm. Was this tragedy the result of a
natural disaster? Or was human negligence involved? The transbasin
construction on the Tsengwen Reservoir was regarded by many
as the chief culprit. The two main political parties did not engage
in their usual finger pointing and opening of old wounds. To the
call that “the residents of Hsiaolin Village should not die in vein,”

politicians across party lines remained silent.

Infants who will never grow up; children who will never go to
school; sons and daughters who will never pray for their parents.
One victim had just married into the village; others escaped
by the skin of their teeth; yet others witnessed the moment the
mountain moved. The typhoon took 410 lives in Hsiaolin Village
alone, people who will forever remain buried under the earth. The
storm made the village famous, and it became a target for people
grubbing after a piece of the reconstruction budget. Disagreement
caused survivors to be relocated to three different sites. But is their

permanent home to be on Earth, or will it in Heaven?



HEAY Dragon Boat

1B China / 2010 / 84min / #F} CAO Dan

©2011 HIE “FEZE" FCBB QIR A BRI BETT
Yunnan Multi Culture Visual Festival, 2011

©201158 ZJHDMZ# BB ## )T B » T

The 3rd DMZ Korean International Documentary Festival, Asian Perspective section, 2011

©201258 i () R GAEiefT i SZ Bl — 5"
(London) Chinese Visual Festival, 3rd prize Audience Award, 2012
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The annual dragon boat race was a major event for the villagers
of Lianxi, on an island in southern China. With the construction
of University Town in 2003, the villagers were forced to resettle.
Today, the island has been turned into a mini city, and the former
site of Lianxi Village has been transformed into a folk culture
resort. Resettled villagers return to the site every year to continue
their tradition of dragon boat racing. Will the dragon boat remain
the link between the villagers and their former homeland? Lianxi
village's fate profoundly reflects the many ongoing encounters

between native cultures and modernization in China today.
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H1[ China / 2009 / 124min / 5 ZHANG Zan-bo
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A Film by Zhang Zanbo
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The untouched Suining county of Hunan province is an

ordinary but magical place. As the theoretical falling area of the
rocket debris launched from the Xichang Rocket Center, it has
received rocket debris dozens of times over a 20-year period since
1990. This mysterious and dangerous "extraterritorial guest” has
disturbed the poor but peaceful life of the 160,000 local residents.
The year of 2008 is the "Olympic year" and the "astronomic year"
in China. Suining residents were anticipating the Olympics like the
rest of the country. While they are proud of the increasing national
power including the astronomic capabilities, they have to face the

destiny that falls from the sky.



B ARFIARTERK Unfinished [taly

FEKRH Ttaly / 2010 / 35min / Benoit FELICI
©2011 FERS L R LR AFIRC ST

Best Italian Documentary Film, Rome Independent Film Festival
©2011 BRI sl i

First Prize of the Jury, Documenta Madrid
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LAl

“Unfinished buildings have the beauty of this which could
have been. Of this which is not yet there. Of this which might be
one day.” (Inspired by “Le temps en ruines” by Marc AUGE)

Italy, home of ruins: A foray into the unfinished, Italy’s
most prominent architectural style between the end of WW2
and the present day. Buildings in a limbo between perfection and
nothingness, given up on halfway through their construction,
fallen into ruin before they were ever used, are an integral part of
the Italian architectural landscape: Stadiums without audiences,
hospitals without patients, theaters that after 50 years have not yet

seen their premiere.

This is a study of the potential value of unfinished buildings in
Italy and of man’s ability to adapt them to his everyday needs. These
ruins, whose future has already passed and whose present carries the

taste of an eternal wait, act as an invitation to meditate about time.
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H1E Y China Gate

1B China /2011 / 72min / FA5 WANG Yang
©2011 FEBIARE LB BRI AL T BB
International Leipzig Festival For Documentary and Animated Film
©20125 8 HE & JE i ZagrebDox BRI S B S R AE ELIC
8th ZagrebDox festival INTERNATIONAL COMPETITION
©2012554 B DMZi B B Sk v PR T A H T

4th DMZ Docs - Korean International Documentary Festival, International Competition

©20121 /752 )8 /7 88— HE NS e BT
South Taiwan Film Association South Award—Chinese Films Competition
O20 12838 TS P B il

Chinese Documentary Festival

3 cnex production
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China Gate tells the story of young Chinese fight to change their
fate through studying.

Right before dawn, students in Huining have already started their
self-studying session; hard working youngsters have filled up the space
of school ground. This is one of the most poverty-stricken counties in
Western China; here people’s only hope is in education, as the way to
change their social status. Therefore all their effort point towards the
College Entrance Examination, the process is like going through a gate,
those who pass can study at urban universities, and have the chance to

build a better life.

During the same winter season in Beijing, a graduate student
faces a big decision.Should he keep trying to survive in the big city or
get back to his countryside home? The exhausted faces at the Beijing
underground seem to be revealing the truth about their distance in
between. The student comes to see the flag ceremony at Tiananmen
Square, where the pulsing symbol of the nation lies. However it is not
giving any answer to his anxiety.

Shanghai’s nightfall sparkles with its prosperity, but one graduate
from Shanghai music conservatory tells her struggle of finding a place
in society. The memories of handwork from early age and the high
hope of parents seem like yesterday, the home video footage of her
sitting in front of the piano at young age looked like a bittersweet joke.
Jumping back to the present, in a playful early learning institute, it
seems more like confusion appearing on these children’s face. Is this
a new educational method that gives the answer to the high hopes of
parents?

20
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& BLEE B EE Metal and Melancholy

T Netherlands / 1993 / 80min / Heddy HONIGMANN
©2007 fZEKRBEFCHF FERET Hot Docs International Documentary Festival

©1995 HAILI BBk P 2 T FR3I8E Mayor's Prize, Yamagata International Documentary Film Festival

01994 LB EEIRINERF Grand Prix, Cinéma du Réel
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You live in Lima, a Latin-American metropolis with 7 million
inhabitants, in Peru, where in the nineteen eighties and nineties the

economic situation has grown increasingly hopeless.

You still manage to have a job, with the salary of which you
can pay for gas and electricity, but not the rent; or you have even
lost your job. The only thing that hasn’t been stolen is your old car
that you bought when you could still afford it. So, for a dollar you
buy a sign saying “taxi”, stick it on your windscreen, and throw

yourself into the Lima traffic.

The competition is murderous, but the earnings, however
small, are still quite worthwhile in a country where the members of
the middle-classes — teachers, army officers, doctors, civil servants —

earn salaries of a few hundred dollars a month.

As a taxi-driving economist explains in the film: in Peru there

is hardly any middles-class left.

This film takes the viewer on a taxi-trip through Lima. The
portraits of the drivers grow into a panorama of human fighting
spirit, the many ingenious ways of survival we humans employ, of

passion, pain, hope, and zest for life.



ik Where Should I Go?

1B China / 2010 / 60min / ZEHIFE LI Jun-hu

O201 1 AR5 7} Ry REEN 1 KRBT A R BT
ShangHai TV Festival Screening 2011

©2011 A T HEFERCSRF HE2011 5 R P HLTHEE

Selected in Chinese Documentary Festival 2011

3 cnex production
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Two ordinary families from the countryside, for the fate of the
next generation, have left their hometowns for the city, where they
begin to seek their dream of a wandering life/begin their wandering
life in pursuit of their dreams. However, things do not develop as

expected.

Exorbitant school fees kept Zhang Zhi Li’s child locked outside
of the city’s school gates, leaving her with no option other than to
teach her son how to read while she works at the flea market every
day. Her two daughters, left at their countryside homestead out
from under the watch of their parents, find it difficult to take care
of themselves. The oldest daughter has already considered stopping

her studies, often skipping school and cutting classes.

In order to help them forget about their own hardships after
her husband passed away in a car accident, and more so to become
dignified citizens of the city, Yang Xiu Qing decides to lets her
slightly older daughter leave school to work in a bar, like herself,
to help earn money to support her son’s studies. Yang Xiu Qing’s
biggest concern is not her son’s present tuition, but that his school
fees will become increasingly expensive. Yang Xiu Qing will have to
hand over more than a few thousand yuan in fees to send him to a

good high school, and then there is always college to worry about.

The tremendous gap between reality and dreams has left the
two families tightly embraced by poverty. Exactly which road should
they follow? Should they return to the countryside to start over,
or should they take one last stand against fate and stay in the city?

Neither choice seems to be very easy...
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FrSAM A-Sam

H1[# China / 2011 / 85min / §EEEF LO Li-mei

3 cnex production
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Sam is 25 and has been living with his parents in Shenzhen
for 20 years now. Sam has worked in the film industry for 3
years now. He wants to become the next ZHANG Yi-mou but
his parents just want Sam to find a good job and to stay close to
home. At home, Sam is close to his mom but distant from his

dad.

Right now, Sam feels that his life is not going well. His
career is unsuccessful, his family life is not a source of comfort,
and even his girlfriend betrays him. A heart full of defeat Sam
vacations at a place called Luku Lake. Sam feels a sense of freedom
that hasn” ¢ been felt for some time. At Luku Lake Sam is able
to reflect and think about everything he has and everyone around
him, including his parents. But no matter how blue the sky, it can
never replace the darkness that hovers over Sam’ s life, because
the realities of Sam” s everyday life beckons him. When everyone
around him basks in happiness, he walks alone, unable engage.
The hotel owner Jesse tells Sam, to be a man means to dream big
and act big. Sam is incapable of that.

A vacation is a respite from the daily grind but ultimately,
Sam returns to what he knows and to his family. He starts to
speak to the father whom he hasn” ¢ spoken to in 20 years, and
he goes back to work and to singing karaoke.



HERT/INE 45 Millionaire in Checkfun

L% Taiwan / 2011 / 16min / & FU Yue

4 cnhex production
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The Check Fun Store is an innovative business model. Every
store is divided into hundreds of small checks to display and sell a
wide range of creative products provided by people who rent these
checks. Thanks to its risk diversification nature, the check fun store

business model proliferated in Taiwan when the financial crisis hit

in 2007 to carry people through the global economic downturn. To
start up a business in this tiny scale encouraged many people to give
it a try that they were using their leisure hours or unemployment to
create their own merchandises and hoped that these new products

would succeed.

This documentary film records the start-up stories of three
check owners in a cheerful way. It also witnesses the ups-and-downs
of the check fun stores alongside the overall economic ups-and-

5

downs. “Stone’s” family is running an auto parts manufacturing
factory. She helps out in the factory while using the early morning
and leisure hours after dinner to do her hand-made flower bouquets.
Ya-Xin’s husband is selling used cars. She works at the dealership,
too; meanwhile, she makes socks dolls after work. Li-Hui’s current
job is to alter clothes and make uniforms at home. She loves to

make bags by hands to get away from her boring works.

The worse the economy fares, the more popular the check fun
stores are. On the other hand, once the economy starts to recover,
the challenges become bigger for these check business undertakers.
In this documentary film, we see how these witty hardworking
check fun stores owners and the check leascholders interacted, trying
to pursue opportunities to redirect their lives through the check
fun store experiences. Though the chances for them to become rich
by such a small investment is extremely slim, the check fun store

experiences win them senses of achievements and self esteem.
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509-EF[5E On the Edge of Light and Shadow

L4V Brazil / 2009 / 150min / Luciana BURLAMAQUI

©2010 HPGFEFGuadalajarafZ iR FHL 1 S2NFLER T Best Latin American Feature Documentary, International Cinema Festival in Guadalajara
©2009 B:EBiarriczhi 1 SRR SHE R HACH T Audience Award for Best Documentary, Biarritz Latin American Cinema and Cultures Festival, France
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On The Edge of Light and Shadow looks into violence and
human nature with the stories of an actress who has devoted her life
to humanizing the penal system, the rap duo 509-E with Dexter and
Afro-X inside the extinct Carandiru, at that time the largest prison
in Latin America, and a judge who believes in a more dignified way

to rehabilitate inmates. The documentary follows the life of these

characters during seven years, beginning in the year 2000.




FE[O[F% Back on the Street

& Hong Kong / 2010 / 47min / #FF Wong Siu Pong

©2011 HEGEALERFEfi Chinese Documentary Festival 2011

©2012 [HIFEAREE G Are De vivre College Student Film Festival 2012
©2012 5 PYJiE 54 B HT Breaking Ares Festival 2012

EAYEE ) B0 T RS S - i B
EXER LRIV © BRI GREE - BIRE5T « BEESLIE
FABEE AR ALRE - o5 ARHESEEANE - M IE
HRAY > R — LR H e -

"Rhythm Attack” is a street dance group formed 10 years ago.
They are powerful dancers and outspoken critics of businessmen,
the entertainment industry and even fellow dancers. Neither do
they care about praise nor disdain. They just chill and try to make a
killing, B-boy style.
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Value of Next Generation




ERkHEh E R E Dialogue between Blue & Green

E41 Taiwan / 2012 / 75min / f##f FU Yue
K EHETE HONG KONG PREMIERE

3 chex production
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Taiwan’s democracy is the envy of Chinese people all over the
world, but when this two-party system—"blue” and “green”—get
at each other’s throats, it seems to cast a dark cloud over this beacon
of advancing democratization. How does the young generation feel
about the political environment they’ve inherited? We gathered a
group of young people from across the blue and green spectrum, a
year and a half before Taiwan’s presidential election, to participate in

a political dialogue.
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FILHRY ol 2 Page One: Inside The New York Times

38 USA / 2010 / 88min / Andrew ROSSI
©2011 HEE#JE Sundance Film Festival
©2011 EEILFZE San Francisco International Film Festival
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Through the years, the fly-on-the-wall documentary has taken
us on the presidential campaign trail, into the foxholes of war and
behind the curtain with performers. In the spirit of that tradition,
Page One goes inside the newsroom at The New York Times during
one of the most tumultuous eras for journalism since the printing
press was invented to reveal a disarmingly candid portrait of the

paper of record.

Over the course of a year when WikiLeaks and Twitter
emerged as houschold names and publications like the Seattle Post-
Intelligencer and Washington Post either folded or significantly
reduced their operations, director Andrew ROSSI gains
unprecedented access to the country’s preeminent news factory. Can
the foot soldiers of this bastion of old media keep up with the fire

hose of information that is the world-wide web?

Inside the Times newsroom, journalists on the media desk
grapple with the implications of their paper’s decision to work with
whistleblower Julian ASSANGE, the collapse of traditional models
for network television and print advertising, challenges to the
Times authority in the wake of reporting failures during the run up
to the war in Iraq and the emergence of the blog voice in the pages
of the Gray Lady as exemplified by writers David CARR and Brian
STELTER. Meanwhile, they continue to uphold the values of the
old-fashioned, shoe-leather reporting that’s now on the endangered
list. What emerges in the page-one meetings, spearheaded by
executive editor Bill KELLER, and on the ground with reporters, is
an intimate portrait of highly skilled journalists practicing their craft
while the sky falls all around them, still hoping that readers will
stick with them--even if their work ends up behind a paywall.
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Connected : An Autoblogography about Love,

Death and Technology

B USA /2011 / 82min / Tiffany SHLAIN
©2011 HEEZRE Sundance Film Festival

©2011 EFHHRMauifE IR IR SIS T Best Documentary, Maui Film Festival Audience Award
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With wonderful heart and an impressive sense of scale, Tiffany
SHLAIN’s vibrant and insightful documentary, Connected, explores
the visible and invisible connections linking major issues of our time
— the environment, consumption, population growth, technology,
human rights, the global economy — while searching for her place
in the world during a transformative time in her life. Employing
a splendidly imaginative combination of animation and archival
footage, plus several surprises, SHLAIN constructs a chronological
tour of Western modernization through the work of her late father,
Leonard SHLAIN, a surgeon and best-selling author of Art and
Physics and The Alphabet Versus the Goddess.

With humor, curiosity and irony, the SHLAIN family life
merges with philosophy to create both a personal portrait and
a proposal for ways we can move forward as a civilization. An
exhilarating rollercoaster ride, the film proposes that after centuries
of declaring independence, it may be time for us to declare our

interdependence instead.
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RFERIZER] Unfinished Spaces

3 USA / 2011 / 86min / Alysa Nahmias, Benjamin Murray
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“A fascinating tale of visionary aesthetics and... sublime

structures” — Steve Dollar, THE WALL STREET JOURNAL

In 1961, three young, visionary architects were commissioned
by Fidel Castro and Che Guevara to create Cuba’s National Art
Schools on the grounds of a former golf course in Havana, Cuba.
Construction of their radical designs began immediately and the
school’s first classes soon followed. Dancers, musicians and artists
from all over the country reveled in the beauty of the schools, but as
the dream of the Revolution quickly became a reality, construction
was abruptly halted and the architects and their designs were
deemed irrelevant in the prevailing political climate. Forty years
later the schools are in use, but remain unfinished and decaying.
UNFINISHED SPACES charts the journey through almost
boundless creative ambition, the destructive force of bureaucracy,
and the aftermath on the lives of the architects. It’s a stunning film,

both in narrative and photographic terms.



B M5 Hell and Back Again

JZB] USA / 2011 / 88min / Danfung DENNIS
©2011 HEEIHCH ) TEFHRIMIASSE « Infihfy

World Cinema Jury Prize, Cinematography Award, Sundance Film Festival
©2011 LLTFHGERAERCE:

Best Documentary, Moscow International Film Festival
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In 2009, U.S. Marines launched a major helicopter assault on a
Taliban stronghold in southern Afghanistan. Within hours of being
dropped deep behind enemy lines, 25-year-old Sergeant Nathan
HARRIS’s unit (US Marines Echo Company, 2nd Battalion,
8th Marine Regiment) is attacked from all sides. Cut off and

surrounded, the Marines fight a ghostlike enemy and experience

immense hostility from displaced villagers caught in the middle.

Embedded in Echo Company during the assault,
photojournalist and filmmaker Danfung DENNIS captures the
frontline action with visceral immediacy. When Sergeant HARRIS
returns home to North Carolina after a life-threatening injury in
battle, the film evolves from a war exposé to the story of one man’s
personal apocalypse. With the love and support of his wife, Ashley,
HARRIS struggles to overcome the difficulties of transitioning back

to civilian life.

In immense physical pain, Sergeant HARRIS grows addicted
to his medication. His agony deepens as he attempts to reconcile the
gulf between his experience of war and the terrifying normalcy of
life at home. The two realities seamlessly intertwine to communicate
both the extraordinary drama of war and, for a generation of
soldiers, the no less shocking experience of returning home. An
unprecedented exploration of the moving image and a film of
uncommon intimacy, Hell and Back Again comes full circle as it

lays bare the true cost of war.
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10 Themes, 10 Years,

100 Chinese Documentaries
Preserving Contemporary Chinese Cultures

What is CNEX

CNEX is the short form of “Chinese Next” and “See Next”. It’s a non-
profit foundation devoted to the production and promotion of documentaries
of the Chinese people. CNEX strives to facilitate cultural exchange between
Chinese and the rest of the world through supporting documentaries depicting
contemporary Chinese — people of Chinese ethnicity, their living and their

society.

CNEX aspires to become a platform supporting Chinese documentary
filmmakers to enhance a sustainable strategy for the contemporary Chinese
documentary making. CNEX aims to establish and develop a library of
global Chinese non-fiction works to preserve visuals and cultures of Chinese
communities, especially in a time of unprecedented and rapid changes

happening in this ancient culture.

Who We Are

We have a great team consisting of professional filmmakers, passionate
staffs and volunteers, as well as an expanding advisory board. Three key
founding members of CNEX are: Ben TSIANG (CEO), Ruby CHEN (COO)
and CHANG Chao-wei (Chief Producer).

What We Do

Annual Thematic Production
There will be a chosen theme announced annually to solicit documentary

films, articles, publications, and art works through online and offline




submission. This will allow CNEX to produce, collect and disseminate
influential works. The goal is to preserve the development history of the
Chinese people at the beginning of the 21st century to serve as a memoir

for our future generations.

CNEX Documentary Film Festival and Campus Tour

Based on the chosen theme of the year, CNEX hosts a series of
activities to explore and create cultural works, climaxing in the CNEX
Documentary Film Festival with workshops and art exhibition.

CNEX tours among universities to create direct dialogue with
young students. CNEX believes this cultural movement is a cross-

generation undertaking.

Publication and Distribution

CNEX invites well-known commentators and culture experts
from Mainland China, Taiwan and Hong Kong for composing articles
or participating in the forums on the chosen theme. It also promotes
the documentaries produced and the collated intellectual achievements
through diversified channels, campuses exhibitions, cultural venues,
international film and TV festivals, overseas Chinese communities, as

well as forms of new media.

Theme of the Year

2007: Money

2008: Dreams and Hopes

2009: Next Generation’s Homeland
2010: Crisis and Opportunity
2011: Youth and Citizenship

2012: Educating? Education!

2013: Dissolution and Restoration of Love
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Love Ideas ¥ HKEE BN SETE]
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“Love Ideas ¥ HK” is the first programme of “Love HK Your
Way!” , a public philanthropic campaign initiated by the Li Ka Shing
Foundation (LKSF) to engage Hong Kong citizens in a united effort to

improve our community.

Through an online platform — www.loveideas.hk — Hong Kong
residents can submit innovative and creative ideas or vote for projects
that encourage compassion and improve the lives of those who live in our

community.

Projects receiving the most votes will be awarded grants by the LKSF
to carry out their plans of making Hong Kong a better place to live, learn,
and grow.

With this first programme, “Love Ideas HK” , the larger “Love
HK Your Way!”  campaign issues a call to arms for everyone in Hong Kong
to come together and make a difference through the combined powers of

technology, charity, and community awareness.

Tan s BELAE Co-organizer
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FEH : cssa_alliance@yahoo.com.hk
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Screening Details (1st Round)

B H I [ i 5 ATEEAL
Film Date Time Venue Partner
FREAIEECH T2 H®RE
S g A 1
BT 04/11/2012 FEEBAE 1558 MaD@ LI
Dial between Blue & G (Sun) 16:30-18:00 Multipurpose Room, G/E, MaD@ Kowl Citv Bookfair 2012
faogue between Blue reen h HKICC Lee Shau Kee School of Creativity, aD@ Rowloon Lity Booklair
135 Junction Road, Kowloon
- y T L R
R T AR 3015 PRI LA EURETE
BEIRF FEMIPARE 10/11/2012 . Centre for Social Policy Studies,
14:00-17:00 Y301, Lee Shau Kee Building, .
The Flaw (Sat) . = The Hong Kong Polytechnic
The Hong Kong Polytechnic University o
University
TR TR BRI e LT-9
EPE]F? 12/11/2012 19:30-21:45 LT9 - SAE Magnetics Lecture Theatre,
China Gate (Mon) X Lo
City University of Hong Kong TR T AR
e VB T A PR B S a City University of Hong Kong
HEAHIRAE 201112012 PR AR AR R LT 11
Moth (Tue) 19:30-21:30 LT11 - John Chan Lecture Theatre,
others ue City University of Hong Kong
g WIL20I2 1 1o 50 5130 | BHER@ABRAHIE(BRY)
Beijing Besieged by Waste (Wed) KBS TRES AR 2055 RO A O LFR
LB A 1 0 WLB205, T}}e Wing L_ung Bank Building for Department of S.oclal ?X/orl.g
22/11/2012 Business Studies, Renfrew Road, Hong Kong Baptist University
The Love of Money: 19:30-21:30 ’ o
Back From the Brink (Thu) Hong Kong Baptist University

. a5 KRN -

Free admission for all screenings.

. DUEZ R RBHER o L » HAHTHE R S K LA T MTERE) - 55 LCNEXE Ml Facebook B 2 fffi Fy 1E »

TR R IO LA B A TR TE R

The timetable only shows part of the screenings. In the event of any change, update announced by CNEX Website and Facebook Page shall prevail.
CNEX reserves the right to change the arrangement.
o R - R

For further screening details, inquiry and cooperation:

Web: www.cnex.org.hk
Facebook: CNEX HK

Tel: +852 3586 - 9041 / 3586 - 9061

Email: contact@cnex.org.hk
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