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Youth is like a bird that sets off from the treetops into the

open sky.

For the bird, it's the search for a home but also the
uncertainty of the future; it's the riddance of hesitation
for the hunger for navigation; it's trial-and—error for the
pursuit of eternity; it's the experience of self but also the

baptism of a generation.

This year, CNEX turns its focus to "youth"— not only
"youth," but rather the continuous exploration between
youth and maturity, volatility and stability, individuality
and collectivity. We have chosen to promote this theme
because we have realized that a brand new Chinese society

will emerge from the new generation.

Today's youth was born into the wealthiest Chinese society
since modern times and an era of unprecedented openness.
They were born in an era of globalization, interconnection
and internet exchange; they were born in an era immersed
in images rather than text; they were born in an era that
expends its youth in Otaku manners, as "Strawberry”
and "Moonlight" types, "Ant—izens", and on World of
Warcraft; they were born in an era that faces weakening
industrialization, over—indulged financial games and the
crisis of global warming. They have no need for the 20th—

century passion to revolutionize, but the responsibility of

pushing society, and in fact, the world, forward, that comes

with one's citizenship.

CNEX would like to investigate the young generation of
Chinese around the world as they leave the college campus,
establish a family, wander through the city or return
to hometowns, rent or buy apartments, pursue dreams
or confront reality, and encounter various educational,
medical, parental situations within their community,
family, or village. As this generation begins to play an
active role as a member of society, negotiating between
purity and maturity, individuality and collectivity, tradition
and future, what kind of social citizen will they become in

the new era? And what kind of civil society will they then
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create thereafter?
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¥ France | 2008 | 95 min | Patrick ROTMAN
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The 1968 uprisings reached their peak in May. But before
Paris burned, a youth rebellion had already shaken Poland and
Czechoslovakia. Guerrilla warfare, following the leader of Cuba,
flared up in Latin America. And in the USA, the issues of civil
rights, the assassination of Martin LUTHER KING and the
contestation to the Vietnam War brought thousands onto the streets
in violent protest.

68 is the worldwide account of the most eventful, the most
transformational year since World War II-one of the great hinge
points of modern history.

68 will tell the story of an extraordinary year through a
narrative rich in images. This film will be exclusively made up of
archives. We are working with different researchers throughout the
world. Eighty percents of the archives will be in color. Indeed, the
sheer quality and quantity of the archive footage available means
that we can more easily tell and link the events, put them into the
historical background and give them meaning and coherence.

10/10/2013 (Thur) 5:30pm LU
22/05/2014 (Thur) 7:30pm GLP
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Burma VJ: Reporting from a Closed Country

FH48 ~ B, Denmark — Norway | 2008 | 84 min | Anders @STERGAARD

©2010 BRI R ERC SRR Fr 3244 Best Documentary Feature Nomination, Academy Award

©2008 PR HHCSR Fr BRI (EACSR Py ~ ARESE

VPRO Joris Ivens Award & Movies that Matter Human Rights Award, International Documentary Film Festival Amsterdam
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Going beyond the occasional news clip from Burma, the
acclaimed filmmaker, Anders @OSTERGAARD, brings us close to
the "video journalists" who deliver the footage. Though risking
torture and life in jail, courageous young citizens of Burma live the
essence of journalism as they insist on keeping up the flow of news
from their closed country.

Armed with small handycams the Burma V]Js stop at nothing
to make their reportages from the streets of Rangoon. Their material
is smuggled out of the country and broadcast back into Burma via
satellite and offered as free usage for international media. The whole
world has witnessed single event clips made by the VJs, but for
the very first time, their individual images have been carefully put
together and at once, they tell a much bigger story.

The film offers a unique insight into high—risk journalism
and dissidence in a police state, while at the same time providing
a thorough documentation of the historical and dramatic days of
September 2007, when the Buddhist monks started marching.

17/10/2013 (Thur) 3:30pm BU
28/11/2013 (Thur) 5:30pm LU
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How Facebook Changed the World:

The Arab Spring

Y] UK | 2011 | 100 min | BBC
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by Christine GARABEDIAN

From Tunisia to Egypt, Bahrain to Libya, a very modern kind
of revolution has swept the Middle East; started by young people
and powered by them, planned and engineered online.

Two thirds of the population in the Arab world are under the
age of 25 and a quarter are unemployed. The internet allowed them
to become furtive consumers of western media. They had grown
up longing for the freedom, prosperity and human rights they saw
other countries enjoying.

Using video and stills shot by thousands of people on mobile
phone cameras, How Facebook Changed the World reveals
how social and political change is being driven by the blogging,
Facebooking, tweeting generation of the 21st century, wrong footing
the gerontocracy in a matter of months if not weeks through the
viral power of the internet.

Told through the young people prepared to take a stand and
the footage they shot, this programme reveals how these movements
snowballed from the streets upwards.

12/10/2013 (Sat) 2:30pm GLT
07/11/2013 (Thur) 5:30pm LU
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B ~ BEFIHERH UK - Bolivia | 2007 | 53 min | Rodrigo VAZQUEZ
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"Why Democracy" Documentary Series

Che GUEVARA died in Southern Bolivia while trying to
ignite the sparks of revolution throughout South America. His death
at the hands of Bolivian Rangers trained and financed by the US
Government, marked the beginning of the cocaine era in Bolivia.
Forty years later and under pressure from the masses who gave him
a clear mandate, the first indigenous President Evo MORALES (an
ex—coca leaf farmer) is promising to continue the revolution. He has
nationalized the oil industry and passed laws on Agrarian reform.
Despite the revolutionary—sounding election speeches and campaign
iconography that accompanied his landslide victory, on closer
inspection it emerges that the old system is pretty much alive inside
the new one. Corruption, nepotism and old—fashioned populism are
at the core of this movement. The more MORALES does to create
employment, the more the landowners conspire against him and
paralyse Bolivia's economy. As a result, no jobs are created and the
pressure from the poor increases. The cycle of tension threatens to
crush both the country and the indigenous revolution. Looking for
the Revolution is about the dynamics of that tension as witnessed
by the characters of the film—the struggle for power between
landowners and the indigenous movement, and the continuation of
a revolution Morales—style, started so long ago.

20/03/2014 (Thur) 7:30pm GLP
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FIIEE India | 2007 | 52 min | Lalit VACHANI
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"Why Democracy" Documentary Series

In the early decades of the twentieth century Mahatma
GANDHI's legacy of non-violent revolution or Satyagraha inspired
a mass movement of millions of Indians to rise up against the
British colonial state and successfully agitate for the establishment of
a democratic and free India.

Now in the 2000s, what kind of a democracy does India have
today? What does it actually mean to live in the world's largest
democracy?

In road—movie style the film crew travels down the famous
trail of GANDHTI's salt march, the remarkable mass campaign
that galvanized ordinary Indians to join the non—violent struggle
for democracy and freedom almost a century ago. Stopping at the
same villages and cities, where GANDHI and his followers had
raised their call for independence, the film documents the stories of
ordinary citizens in India today. Although inspired by a historical
event In Search of Gandhi is not a journey back in time. Instead it is
a search for the present and future of democracy in India.

24/10/2013 (Thur) 5:30pm LU
19/02/2014 (Wed) 6:30pm HKU
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F12 ~ B Denmark — Norway | 2007 | 52 min | Karsten KJAER
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"Why Democracy" Documentary Series

Bloody Cartoons is a documentary about how and why 12
drawings in a Danish provincial newspaper could whirl a small
country into a confrontation with Muslims all over the world. This
investigative documentary looks at the explosive consequences
of beliefs colliding in contemporary democratic states. Director
Karsten KJAER asks whether respect for Islam combined with the
heated response to the cartoons is now leading us towards self—
censorship. KJAER films in Lebanon, Iran, Syria, Qatar, France,
Turkey and Denmark and talks to some of the people that played
key roles during the cartoon crisis.

03/03/2014 (Mon) 6:00pm HKU
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HE % Bananas!*

it ~ P28 Sweden — Denmark | 2009 | 87 min | Fredrik GERTTEN
©2010 ELPG FICA BB A R AL Lg%

Audience Award, FICA, International Festival of Environmental Film and Video, Brazil
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Bananas!* chronicles a landmark and highly controversial legal
case pitting a dozen Nicaraguan plantation workers against Dole
Food Corporation, Dole's alleged usage of a deadly banned pesticide
and its probable link to generations of sterilized workers.

Central to both the film and case is Juan "Accidentes”
DOMINGUEZ, a Los Angeles—based personal injury attorney who,
although iconic within the Latino community for his ubiquitous
billboard ads, is unquestionably facing the biggest case and challenge
in his career. As the legal representation on the first Nicaraguan
sterility case to be tried in US courts, DOMINGUEZ and his colleague,
Duane C. MILLER, are breaking new ground. Theirs is a bellwether
case: The first of thousands of cases awaiting trial in Nicaragua and
the first legal case where foreign farm workers were allowed to testify
against an American multinational corporation before a full jury
on US soil. At stake are the futures of generations of workers, their
families as well as the culture of global, multinational business.

If DOMINGUEZ is successful, it could rock the economic
foundations of Dole and Dow, and would open the US courts to
other global victims of US-based multinationals. It would represent
a new day in international justice, and there are further cases of a
similar nature coming up next in many jurisdictions.

Bananas!* is a suspenseful, layer—peeling, court room drama
chronicle contextualized within the global politics of food and First
vs. Third world dynamics.

06/11/2013 (Wed) 6:00pm HKU
16/02/2014 (Sun) 2:30pm CRC
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Bt ~ PHES ~ PEBH ~ S8R ~ BB Sweden — Denmark — Germany — USA — UK | 2011 | 86 min | Fredrik GERTTEN
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Grand Jury Prize Nomination, World Documentary Competition, Sundance Film Festival
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International Documentary Film Festival Amsterdam
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What is a big corporation capable of doing in order to protect
its brand? Swedish documentary filmmaker Fredrik GERTTEN
experienced this personally. His previous film Bananas!* recounts
the lawsuit that 12 Nicaraguan plantation workers successfully
brought against the fruit giant Dole Food Company. In April
2009, as GERTTEN gets ready for the world premiere of his film
at the Los Angeles Fim Festival, he receives a strange message: the
festival has decided to remove Bananas!* from competition. Then,
a scathing, controversial and misinformed article about the film
appears on the cover of the Los Angeles Business Journal a week
before the premiere. And subsequently, GERTTEN receives a letter
from Dole's attorneys threatening legal action if the film is shown at
this festival and to cease and desist.

What follows is an unparalleled story that GERTTEN
captured on film. He filmed this entire process of corporate bullying
and media spin—from DOLE attacking the producers with a
defamation lawsuit, utilizing scare tactics, to media—control and
PR-spin. Big Boys Gone Bananas!* can be seen as a thriller and
a cautionary tale. But, mostly this is a personal story about what
happened to GERTTEN, a documentary filmmaker, and how
the livelihood of documentary filmmakers can be easily put into
jeopardy.

This powerful film reveals precisely how a multinational will
stop at nothing to get its way—freedom of speech is at stake. As
Dole's public relations company puts it, "It is easier to cope with a
bad conscience than a bad reputation”.

30/10/2013 (Wed) 6:00pm HKU
16/03/2014 (Sun) 2:30pm CRC
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B USA | 2011 | 95 min | Michael COLLINS
©2011 #FYZRH R RIBR SHESE IR APTEACH: ST A R 7

Heineken Audience Award & Best New Documentary Director—Special Jury Prize, Tribeca Film Festival

©2011 FEFEFEFEREACH H BT Audience Award, Sheffield Doc/Fest

©2011 VEHES ELAfVEER ARERZ BT 52555 Audience Award, Valencia Human Rights Film Festival
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As a tropical storm beats down on the Philippine island of
Cebu, two sisters leave work and never make it home. That same
night, hundreds of miles away in Manila on a different island,
Paco Larrafiaga, 19, is at a party, surrounded by dozens of reliable
witnesses. The missing women, Marijoy, 21, and Jacqueline
CHIONG, 23, are pretty and innocent Chinese-Filipinos, a group
that has formed a traditional underclass. Paco, accused of their
rapes and murders, is part of a prominent mestizo political clan
that includes a former president. With a past of petty offenses, he
neatly fits the role of privileged thug—and that is how he is cast by a
frenzied media circus that swarms his arrest and trial, and cheers his
eventual sentence to death by lethal injection.

Reflecting schisms of race, class, and political power at the
core of the Philippines’ tumultuous democracy, clashing families,
institutions, and individuals face off to convict or free Paco. Their
irreconcilable versions of reality and justice play out in a case that
ends a country's use of capital punishment, yet fails to free an
innocent man.

Give Up Tomorrow exposes a Kafkaesque extravaganza
populated by flamboyantly corrupt public officials, drug dealers,
cops on the take, and journalists in thrall to and in lonely stance
against, a frenzied legal and media circus. It is also an intimate
family drama focused on the near mythic struggle of two angry
and sorrowful mothers who have dedicated more than a decade to
executing or saving one young man.

08/05/2014 (Thur) 7:30 GLP

Unveil The Truth II State Apparatus
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A photojournalist turned documentary director, Kevin H.J.
LEE spent six years and over a million TWD to make this film that
shocked Taiwan and brought down senior government officials.
The film traces the origin of the spread of avian flu, exposing
officials who tried to hide the truth and deceive the public. It is a
masterpiece of investigative journalism and Taiwan's independent
media at its best.

How many injustice and unspeakable truth are still hidden
behind the mechanism of public policy? This is not a political
question to be answered by the professionals; it is a problem that
directly affects our daily lives, hence requires attention from every
single one of us.

14/11/2013 (Thur) 12:30pm BU
14/11/2013 (Thur) 7:30pm GLT
15/02/2014 (Sat) 2:00pm CCA
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A Gift from the Sky—The Tragedy of Hsiaolin Village Part 2

31 Taiwan | 2012 | 142 min | fEFRS « FEFFH#E LO Shin—chich, WANG Hsiu-ling

ZOOJUFNHANE—JRK - fE—WEEHES T —(E
TESMRIRARYE - PV — AR RAE D IEE R
SRR LT o BIARY SRR AN R - /AIRA AR S
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A disastrous storm on August 8th, 2009, destroyed a utopia,
as 410 lives were buried in a split second under the soil of their
home. With the cries of the agonized families crossing the sky, the
tragedy of Hsiaolin Village caught international attention. President
MA visited Hsiaolin Village nine times, always apologizing to
the villagers with grief and self-reproach. President MA took the

reconstruction of Hsaiolin Village as his personal mission, and yet
the tri-parted permanent housing split and divided the otherwise
rustic and innocent villagers.

For more than two years, the Hsaiolin villagers have been
wondering how things turned out this way, because, even now, they
still can't bring justice to their deceased family members. Some of
them are finished with thinking about their loved ones, some people
try to reunite with the deceased through psychics, some put their
hope in the children they are about to have, while some are still
haunted by the pains of losing the families. The children's naive
talking and the adults' home rebuilding constitute some kind of
frustration and calculation.

Though the road to rebuild their home is long and difficult, the
rebuilding of their livelihood and spirits is even more challenging. As
a sequel to A Gift for Father's Day—The Tragedy of Hsiaolin Village
Part 1, this documentary is a record of what six married couples felt
about the reconstruction of their livelihood and what four children
remembered about the moment when the disaster stroke. This story
is a miniature of what happened after Hsiaolin Village was destroyed
and an enduring pain for the Hsiaolin villagers.

18/01/2014 (Sat) 2:00pm CCA

f& &L When the Bough Breaks

1B ARE China | 2011 | 110 min | 2% JT Dan
©2012 FERHFHRPEERE International Film Festival Rotterdam
©2012 IHEFHEBIBX R Vancouver International Film Festival
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Not long ago, Beijing's Daxing District used to be filled with
landfills out of which neighboring scavengers eked a living. With the
tumor-like spread of skyscrapers and subway stations in Beijing's
recent urban development, the landfills have been filled, and the
bright lights of the city shine upon them. Only one wobbly little
shack still stands against the winds of change. This film documents
one stormy year in the lives of its inhabitants.

Living inside the shack are twin sisters Xia, Ling, their
younger brother Gang and their parents. The teenage children had
been receiving tuition funding for migrant children, but are now
facing difficulty in continuing their studies after the funding was
pulled from the local school. Without sufficient tuition funds and
sponsorship, these kids have to look for other sponsors while still
studying in junior high school.

In order to have at least one of them attending senior high
school, Xia, the eldest among the three children, even proposes to
give up her own studies, only to be able to support their younger
brother Gang's tuition fees. This decision not only triggers tension
between Xia and their father who feels his authority is threatened
by his headstrong daughter, Gang is also ungrateful of Xia's sacrifice
and is unwilling to take on the burden of the whole family's
expectation...

When the Bough Breaks offers us a rare chance to look into the

lives of an unusual family, whose struggles and love for each other
we can all relate to.

13/11/2013 (Wed) 6:30pm HKU
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% 778 S % T Children of God

85 Korea | 2008 | 90 min | ZE#& & YT Seung-Jun

©2009 B F MBS IR IR AL S F Best Documentary, Jeonju International Film Festival
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Children of God explores the life of the children who live
beside the Baghmati River in Nepal-on the sacred grounds of a
Hindu temple in Katmandu—an area forgotten and ignored by the
world, but considered the holiest and most sacred to the Nepalese
people. The children are undeterred by the daily cries and wailing
from the daily funeral ceremonies; instead they rob the corpses for
food and dive into the river to grab coins used as funeral offerings
by the mourners. Some risk their lives by begging while others fall
prey to drugs and disease. The film exposes the social conditions of
the suppressed Nepalese people through the plight of their children,
where reverence for the old and dead far outweighs the care for the
young and living. Experiencing their innocence and their hardship
through songs, stories and heartbreaking living conditions, exposes
the contradiction of the material world that rests upon perhaps the
most spiritual culture on earth. Children of God will remind you of
scenes from "Slumdog Millionaire" and is reminiscent of Charcoal
People released by Vanguard Cinema.

24/04/2014 (Thur) 5:30pm LU

—IBEIR Oh, the San Xia
B ARE China | 2013 | 108 min | FAJ# WANG Li-bo
©2013 FHEBIEFEETHC R e FE TR A

Jury Prize, Documentary Competition, Hong Kong International Film Festival
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The Three Gorges Dam continues to cast a long shadow
on Chinese society, politics and environment. This documentary
studies the project's final completion in 2012. Some of the
prominent figures past and present—MAO Zedong, ZHOU Enlai,
DENG Xiaoping, JIANG Zemi, are taken to task for rushing the
project. The result is long—term ecological destruction, widespread
elimination of local economies and forced relocation. Director
WANG Li-bo lends his voice to the wave of criticisms of one of
China's most controversial projects.

08/02/2014 (Sat) 2:00pm GLT
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ZUKZ IR Chasing Ice

5B USA | 2011 | 75 min | Jeff ORLOWSKI
©2012 MIEEAKHot DocslB B S5k i F 5 S R 5588 2

Audience Award, Hot Docs Canadian International Documentary Festival
©2012 HESZ R IRERTZEE

Excellence Cinematography Award, Sundance Film Festival
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Photographer James BALOG's documentation of the glaciers

was the most—read story in National Geographic Magazine in the
last five years. But for BALOG, the assignment also inspired him
to engage in a much larger and longer—term project to study the
melting arctic. Chasing Ice tells the story of a visionary artist who
adventure to capture the most visible sign of climate change, against

all odds.

National Geographic photographer James BALOG was once a
skeptic about climate change. But through his Extreme Ice Survey,
he discovers undeniable evidence of our changing planet. In Chasing
Ice, we follow BALOG across the Arctic as he deploys revolutionary
time—lapse cameras designed for one purpose: to capture a multi—
year record of the world's changing glaciers. His hauntingly
beautiful videos compress years into seconds and capture ancient
mountains of ice in motion as they disappear at a breathtaking rate.

Traveling with a young team of adventurers by helicopter,
canoe and dog sled across three continents, BALOG risks his
career and his well-being in pursuit of the biggest story in human
history. As the debate polarizes America and the intensity of natural
disasters ramp up around the world, Chasing Ice depicts a heroic
photojournalist on a mission to gather evidence and deliver hope to
our carbon—powered planet.

31/10/2013 (Thur) 7:30pm GLT
27/02/2014 (Thur) 5:30pm LU
01/03/2014 (Sat) 2:00pm M21
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DR Z EADEER The Island President " e |

JEB] USA | 2011 | 101 min | Jon SHENK
©2012 H e,/ 75 ME N 1 A A e i

Hilton LightStay Sustainability Award, Hilton Worldwide and Sundance Institute
©2011 22 R AR LR

People's Choice Award for Documentary, Toronto International Film Festival
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by by Chiara GOIA

The Island President is the story of President Mohamed
NASHEED of the Maldives, a man confronting a problem greater
than any other world leader has ever faced—the literal survival of
his country and everyone in it. After bringing democracy to the
Maldives after thirty years of despotic rule, NASHEED is now
faced with an even greater challenge: as one of the most low—
lying countries in the world, a rise of three feet in sea level would
submerge the 1200 islands of the Maldives enough to make them
uninhabitable.

The Island President captures NASHEED's first year of office,
culminating in his trip to the Copenhagen Climate Summit in
2009, where the film provides a rare glimpse of the political horse—
trading that goes on at such a top-level global assembly. NASHEED
is unusually candid about revealing his strategies—leveraging the
Maldives' underdog position as a tiny country, harnessing the
power of media, and overcoming deadlocks through an appeal to
unity with other developing nations. When hope fades for a written
accord to be signed, NASHEED sheed makes a stirring speech
which salvages an agreement. Despite the modest size of his country,
Mohamed NASHEED has become one of the leading international

voices for urgent action on climate change.

06/03/2014 (Thur) 7:30pm GLP
15/03/2014 (Sat) 2:00pm M21

311:21% Friends After 3.11

FIZR Japan | 2011 | 120 min | £~ TWATI Shunji
©2012 FIPRSE R B Berlin International Film Festival Forum
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The dual tragedy of the East Japan Earthquake on March 11th,
2011 made countless people lost their homes and loved ones, yet the
consequential accident at the Fukushima Nuclear Reactor caused a
greater threat. With the nuclear meltdown, the pressure control pool
explosion, and the coolant leakage, radiation was spread through
the air, ground, and seas to pollute the entirety of Japan. And with
a huge increase in people speaking out against nuclear energy,
demonstrations have been occurring all over Japan.

Director IWAI Shunji, born in Sendai city of Miyagi
prefecture, started a dinner party with some actor and journalist
friends on June 9th, 2011 in order to properly learn about Nuclear
Power. This was the start of "Rokku no Kai". Discussing about
nuclear power with other new friends at this once—a—month
gathering, the idea came to director IWAI, "I want to capture and
bring them together to these encounters." And it was from this
thought that Friends After 3.11 came to be.

It was only after the incident at the Fukushima Nuclear
Reactor that we Japanese became fully aware of the horrors of
nuclear power. Amidst this depressing reality, we portray the
persistent and ever—diligent efforts of specialists, scientists, and
journalists. Director IWATI also travelled to the aftermath in Miyagi
prefecture along with anti—nuclear idol, FUJINAMI Kokoro. Seeing
the true devastation up on the screen, and listening to the genuine
words of these "friends”, it is in these conversations, we hope to find
the next step towards Japan's future.

26/02/2014 (Wed) 6:30pm CU
08/03/2014 (Sat) 2:00pm M21
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VNI ZZEER A Small Act

JZB] USA | 2010 | 88 min | Jennifer ARNOLD
©2010 HEE¥E Sundance Film Festival
©2011 R FEIERFEFCHR AR Nomination for Best Documentary, Emmy Award

EREE Y — A EEEN R - g AR H O
A/ NS B E R M8 4 T 2 2 K 2 — LT s
Pk BB B2 - AR — RSB AR - K T RS
o v BT R DUt R S BE ER B SEA N B P pl
ERAVERA B PEREE - (RIS T WHEEIKCPE (5
S EREECE A ) =/t DUERIRGE © 5T TEE
GURIERTAY S BT - B AEEAN RS -

AP EIRs - R R R E) - MR - Al
PRI TR AR T AR SR T SRR, 0 T2
B E R mEN N - ME—IFIBSMERRFIRIERER L -
FEENEMIE TSR BT EAIE R -

ELHE P o BT ROk - R sk U — A R E
JRSEE ERIERALEDR © By 1 E R T ] LUEGHEER
& R AR S S RMENRE RSN - Al
HHEPERE AR RSN - R EN T2
T - MRS ERE - BREANRES N HE -

AP — TR R B IR TR L B R A B)
A o [ IR T RS SR S P EL A ER 1 A - 38R
li Rl 5 2 2 BRI R ¢ B DR ) - thetit s
— AR

When Holocaust survivor Hilde BACK sponsored a young
rural student , she thought nothing of it. She certainly never
expected to hear from him, but years later she does. Now a Harvard
graduate and a Human Right Lawyer for the United Nations, Chris
MBURU decides to find the stranger that changed his life. Inspired
by her generosity, he starts a scholarship program of his own and
names it for his former benefactor.

The top students in Mukubu Primary School are in the exact
same situation as Chris once was. They are bright, but can't afford
to pay school fees. With the creation of Chris' fund, these students
have new hope. But the program is small how many will qualify for
a scholarship?

Using a strong narrative, the film interweaves seemingly
separate lives into a cohesive whole. With clarity and grace, A Small
Act bears witness to the ripple effect a single action can create.

24/03/2014 (Mon) 6:30pm CityU
05/06/2014 (Thur) 7:30pm GLP
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50 ZW) PUTIN's Kiss
P28 ~ HiFENT Denmark — Russia | 2012 | 85 min | Lise BIRK PEDERSEN
©2012 HEEIRBISHC R R IE TR R i
Best Cinematography, World Documentary Competition, Sundance Film Festival
©2012 F U AR K S S B AL $E 2
Golden Firebird Award Nomination, Documentary Competition, Hong Kong
International Film Festival
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Nashi is an increasingly popular political youth organization
with direct ties to The Kremlin. Officially, its goal is to support

the current political system by creating a future elite among the
brightest and most loyal Russian teenagers. But their agenda is also
to keep the political opposition from spreading their views among
the Russians.

In PUTIN's Kiss, we meet 19—year—old Marsha, a Nashi
commissar and spokesperson. Seduced by the energy of the
movement, the future prospects and opportunities that this
organization would be able to provide, Masha joined Nashi at the
age of 15. In almost no time she progressed to the very top of the
organization. She has posed with her much admired political leader
and icon, Vladimir PUTIN-and on one occasion, even kissed him
when he attended a Nashi meeting.

Marsha belongs to the educated, well-mannered and well-
spoken part of Nashi. But according to the opposition, Nashi also
has a radical wing that is secretly responsible for threats and violent
attacks against anyone who doesn't agree with PUTIN. When
Marsha is up for election within Nashi and loses to a candidate
whose program is called "fighting the enemies of Russia", she starts
questioning her role in the Nashi movement for the first time.

16/01/2014 (Thur) 7:30pm GLT
13/02/2014 (Thur) 5:30pm LU
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Ai Wei Wei: Never Sorry

B USA | 2012 | 91min | Alison KLAYMAN
©2012 HEBEREGTHE BT %% Sundance Film Festival — Special Jury Prize
©2012 JI#EAHot Docs BIRFL 5 FERZHT Hot Docs International Film Festival
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Ai Wei Wei: Never Sorry is the first feature—length film about

the internationally renowned Chinese artist and activist, Al Weiwei.

In recent years, Al has garnered international attention as much
for his ambitious artwork as his political provocations. Ai Wei Wei:
Never Sorry examines this complex intersection of artistic practice
and social activism as seen through the life and art of China's
preeminent contemporary artist. From 2008 to 2010, Beijing based
journalist and filmmaker Alison KLAYMAN gained unprecedented
access to Al Weiwei. KLAYMAN documented Al's artistic process
in preparation for major museum exhibitions, his intimate
exchanges with family members and his increasingly public clashes
with the Chinese government. KLAYMAN's detailed portrait of the
artist provides a nuanced exploration of contemporary China and
one of its most compelling public figures.

13/03/2014 (Thur) 5:30pm LU
22/03/2014 (Sat) 2:00pm CCA
31/03/2014 (Mon) 6:30pm CU
03/04/2014 (Thur) 7:30pm GLP
07/04/2014 (Mon) 6:30pm CityU

NSRS High Tech, Low Life

B USA | 2012 | 86 min | Stephen MAING
©2012 e TEIE T FERLHT i AT ER FTE R

Special Jury Prize for Documentary, Independent Film Festival of Boston
©2012 fi#Open CiryfU#k 75 I BIESHTIE L%

Emerging International Filmmaker Award, Open City Docs Fest
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High Tech, Low Life follows the journey of two of China's
first citizen reporters as they travel the country—chronicling
underreported news and social issues stories. Armed with laptops,
cell phones, and digital cameras they develop skills as independent
one—man news stations while learning to navigate China's
evolving censorship regulations and avoiding the risk of political
persecution. The film follows 57-year—old "Tiger Temple," who
earns the title of China's first citizen reporter after he impulsively
documents an unfolding murder and 27-year—old "Zola" who
recognizes the opportunity to increase his fame and future prospects
by reporting on sensitive news throughout China.

From the perspective of vastly different generations, Zola
and Tiger Temple must both reconcile an evolving sense of
individualism, social responsibility and personal sacrifice. The
juxtaposition of Zola's coming—of-age journey from produce
vendor to internet celebrity, and Tiger Temple's commitment
to understanding China's tumultuous past provides an alternate
portrait of China and of news—gathering in the 21st century.

20/09/2013 (Fri) 7:00pm EKEO
23/01/2014 (Thur) 7:30pm GLT
27/03/2014 (Thur) 5:30pm LU
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Dialogue Between Blue & Green

1% Taiwan | 2012 | 72 min | {##fi FU Yue

3 cnex production
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Taiwan's democracy is the envy of Chinese people all over
the world. At the same time, when this two—party system—
"blue" (Kuomingtang) and "green" (Democratic Progressive Party)—
get at each other's throats, it seems to cast a dark cloud over
this beacon of advancing democratization. How does the young
generation, many of them first time voters, feel about the political
environment they've inherited?

A year and a half before Taiwan's 2012 Presidential Election
I gathered a group of young people from across the blue and green
spectrum to participate in a political dialogue. Although they're
from opposing parties, they were willing to talk politics. Through
these dialogues, those who belonged to a certain party line began
to doubt their decisions; those who were apathetic experienced
a political awakening and embraced voting as their civic duty;
or those who have been paying lip service finally decided to act
for the cause they believed in. In addition to this group of young
people, we've also arranged exchange students from Hong Kong
and China to join this debate on Taiwan's unique democratic
environment. How do the varying views contribute to the blue
and green young people of Taiwan? We hope this experimental
dialogue not only opens up for cross—aisle understanding, but also
promotes a reflection on what it means to be blue or green and the
value behind casting that one vote.

22/01/2014 (Wed) 6:30pm CU

10/04/2014 (Thur) 5:30pm LU
26/04/2014 (Sat) 2:00pm CCA
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% ANBE P Licensed to Kill

2B USA | 1997 | 78 min | 2Z5H] Arthur DONG
©1998 HriHIELALHk 3B FR Y
Best Director Nomination, News & Documentary Emmy Award
©1997 HEEPIRIRRCH 8T~ IR A
Documentary Directing Award & Filmmakers Trophy, Sundance Film Festival
©1997 (FREEHERE) SFEEH AN
Top Ten List, Village Voice
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by Arthur DONG

Licensed to Kill takes a riveting journey into the minds of men
whose contempt for homosexuals led them to murder. Attacked 20
years ago by gay bashers on the streets of San Francisco, filmmaker
Arthur DONG confronts murderers of gay men face—to—face in
his film. He asks them directly: "Why did you do it" Probing on—
camera interviews with seven convicted killers behind bars propel
the narrative drive of Licensed to Kill. These inmates include a wide
range of distinct profiles: a young man who claims he justifiably
killed as protection from his victim's sexual advances—a defense
known as "homosexual panic"; a self-loathing, religious gay man
who killed because of his own homosexual identification; a victim of
child abuse who feared losing his manhood; an army sergeant angry
over the gays in the military debate; and a self~described homeboy
looking for easy prey.

Licensed to Kill is an uncompromising investigation into the
roots of anti—gay violence. As seen through the eyes of murderers,
the film examines the social, political and cultural environments of
these men and questions whether society had given them a "license
to kill" homosexuals.

17/04/2014 (Thur) 7:30pm GLP

FHEEFLHE Family Fundamentals

5B USA | 2002 | 75 min | $Z5H] Arthur DONG
©2002 HEELIRETH RIS

Grand Jury Prize Nomination, US Documentary Competition, Sundance Film Festival

©2002 FARFIFBHE RSP rom EACH 4

Best Documentary Nomination, Torino International Gay & Lesbian Film Festival
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In the aftermath of 9/11, world events have revealed the tragic
outcome of fundamentalist dogma from other lands. America,
however, is not immune to such extreme beliefs from its own
citizens: television evangelist Rev. Jerry FALWELL and former
presidential candidate Pat ROBERTSON proclaimed on national
television that liberal civil liberty groups, feminists, abortion rights
supporters and homosexuals bear responsibility for the September
11th events because their actions have turned God's anger against
America. FALWELL declared: "All of them who have tried to
secularize America—I point the finger in their face and say, 'You

[t

helped this happen'.

In Family Fundamentals, filmmaker Arthur DONG continues
his quest to understand American contempt for homosexuality and
its effects on family, culture and the nation's political landscape.
Armed with a digital camera, DONG takes us into the private and
sometimes very public lives of conservative Christian families with
gay and lesbian children. He asks: What happens when parents
believe that their own kids represent the very element that will lead
to the destruction of the human race?

21/11/2013 (Thur) 7:30pm GLT
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IR AT TH 5 The World Before Her

fIEER Canada | 2012 | 90 min | Nisha PAHUJA
©2012 FHYZRH R RO
Best Documentary Feature, Tribeca Film Festival
©2012 JIFEAHor DocsRIB¥HLS# F1 TR I AL SRR

Best Canadian Feature, Hot Docs Canadian International Documentary Festival
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In the lobby of a Bombay hotel, 20 young women from
across India arrive for an intense, month-long beauty boot camp.
They are the hand—picked contestants for the Miss India pageant,
the ultimate glamour event in a country that has gone mad for
beauty contests. Winning the coveted title means instant stardom,
a lucrative career path and, for some girls, freedom from the
constraints of a patriarchal society.

As the contestants move through beauty boot camp, filmmaker
Nisha PAHUJA travels to another corner of India to visit an annual
camp for young girls run by the Durgha Vahini, the women's wing
of the militant fundamentalist movement. Through lectures and
physical combat training, the girls learn what it means to be good
Hindu women and how to fight against Islam, Christianity and
Western influences by any means necessary. The Indian government
says these camps promote terrorism and is trying to ban them. Until
now, they have never been filmed.

Moving between the transformative action at both camps and
the characters' private lives, The World Before Her creates a lively,
provocative portrait of the world's largest democracy at a critical
transitional moment. These young women may represent opposing
extremes but in their hearts they share a common dream: to help
shape the future of India as she meets the world before her.

12/12/2013 (Thur) 7:30pm GLT
09/02/2014 (Sun) 2:00pm AAF

442 5% The Road to Fame

AR China | 2013 | 80 min | L2 WU Hao
©2013 FRHZFIFERFLH 52/ Sheffield Doc/Fest
©2013 H I FEBIFER2 R Hawaii International Film Festival
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China's top drama academy stages the American musical
"Fame" — ChinChina's top drama academy stages the American
musical "Fame"—China's first official collaboration with Broadway—
as the graduation showcase for its senior class. During the eight—
month rehearsal, students with diverse personalities and family
backgrounds compete for roles, struggle with pressure from family
and authority, and prepare to graduate into China's corrupt
entertainment industry. Part of China's single—child generation,
they were spoiled growing up but are now obliged to carry on the
failed dreams of their parents.

CHEN Lei, rebellious and hungry to shine in the spotlight,
feels repressed in China and wants to seek freedom and success
in America; Fei, naughty and street smart, hustles for money and
fame to make his family proud; WU Heng, a talented musician and
singer, is endowed with good looks but no prominent background.
They all have big dreams for the future but struggle to make their
dreams come true. In the process of staging "Fame", they must
confront their own anxieties, complex social realities and negotiate
their own definitions of and paths to success in modern China.

The Road to Fame gives a rare, intimate look at the coming
of age of some of China's most promising yet confused youth and,
through their stories, reflects some of the most sensitive issues and
conflicting values shaping China today.

10/03/2014 (Mon) 6:30pm CU
19/06/2014 (Thur) 7:30pm GLP
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vz HE% My Way

ik Hong Kong [ 2011 | 72 min | 5 CHEUK Cheung
©2013 HEFHGEEMTHTIT 4 M =548
Beijing Film Panorama, Beijing International Film Festival
©2012 BN BIRSHC* Fr i 5 A
Best Sound Editing Award, Guangzhou International Documentary Film Festival
©2012 FEHETTMFE TN T
Asian Wide Angle, Hong Kong Asian Film Festival

3 cnex production
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This is a story about male Dan (male performer playing female
lead) in Cantonese Opera; a documentary seven years in the making
about a marginalized art form.

In Hong Kong, two young men: TAM Wing—lun, and
WONG Hau—wai, both have chosen Cantonese Opera as their
profession. They want to be the male Dan which is rare in the
industry. Without the support of family, the industry or the society,
the only thing to keep the two men going is their passion. Ever
since they were young, the two have been each other's confidant
and supporter, learning how to interpret the role of women, and
motivating each other on and off stage. Even when the parts they
played on stage have changed, the friendship between the two, on
and off stage, remains constant and strong.

The art is not a popular field in Hong Kong. It is impractical
and generally not supported. When the road ahead is unclear, how
does one continue? How does one reach his final destination?

23/09/2013 (Mon) 6:30pm CU
17/10/2013 (Thur) 7:00pm HI
21/10/2013 (Mon) 6:00pm HKU
11/02/2014 (Tue) 7:30pm GLT
17/05/2014 (Sat) 2:00pm CCA

PEUfEDAE Bazaar Jumpers

B KRE China | 2012 | 70 min | #8%38 HAO Zhi-qiang
©2013 EHFHEBAT T ERSE ) B

Best Chinese Documentary Award, Shanghai International TV Festival

4k cnex production
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This is a story about Uyghur youth coming of age in
Xinjiang. Seventeen—years—old Aydar did not pass his college
entrance exam. Since his father passed away, he had become the
head of the family; this nurtured him into a careful person, despite
his passion for the extreme sport, Parkour. On the other hand, his
adventurous younger brother Xirali loves extreme sports. Their
mom is worried about their love for danger, their reckless lifestyle,
and wishes that they could be more grounded.

Kids from different ethnic groups but of similar age join
the ESP Parkour Team with hopes of making it to the National
Parkour Competition in Beijing. They spend endless hours looking
for the perfect practicing grounds, desperately raising funds for
the trip to Beijing. Each step was fraught with challenges as the
team begin to waver their decision. But the fearless Xirali and the
newest member Sadam have their eyes set on Beijing.

Aydar knows he won't be able to participate in the
competition but he secretly helps Xirali raise traveling funds, while
Xirali puts on street performances. Sadam also travels thousands
of miles to seck help from relatives. His estranged and drunken
father refuses, but his mother's love and generosity further infuses
Sadam's passion. Meanwhile, the mom finally finds out about
Xirali's desire to participate in this extreme sport competition,
and despite her fears and worries, she accompanies Xirali to the
train station and watches as her younger son embarks on his own
journey.

19/12/2013 (Thur) 7:30pm GLT
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FHEEYE AN The Other Side

1% Taiwan | 2012 | 70 min | £85%F% TSAI Tsung-lung
©2013 HEFHHLGK TR P IBEE T

Competition Section, Chinese Documentary Festival
©2012 FriLriikcs) v

New Taipei City Documentary Festival

3 cnex production
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After three decades of cold war between Taiwan and China,
cross—strait exchange in the private sector finally appeared in the
1980s. Another 30 years have passed, and cross—strait tension seems
to have reduced due to increasing tourist and business activities.
However, the truth is that distrust is still deeply rooted in people's
minds.

KE, an unsuccessful Taiwanese company owner, accepts a
managerial job in China trying to set up a different career. Lili,
a female worker migrating from inland to the coastal city of
Shenzhen, China, prepares herself for a new life with her keypal—
turned-husband in Taiwan.

KE's only wish now is to save some money for his young son
and to visit his ailing mother in Taiwan. But when his livelihood is
dependent on others, his wishes are hard to achieve. Li-li doesn't
have the right to vote in Taiwan but embraces Taiwanese democracy.
She wants to open up her own business in order to help her aging
parents. But when Li-li and her husband can't see eye to eye, her
loneliness makes her wish for China.

The realities and dreams, like the distance between Taiwan and
China, can seem so close yet so far.

25/01/2014 (Sat) 2:30pm CRC
21/06/2014 (Sat) 2:00pm CCA
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3] Hip—hop Storm
1% Taiwan | 2010 | 80 min | #FTTEE SU Che-hsien
©2010 H347/E G- IbE G BRI SR
Best Documentary, The 47th Taipei Golden Horse Film Festival Award
©2009 HEFHEFTREMNEFZET Vancouver New Asia Film Festival

3 cnex production
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This is a documentary about two generations of hip-hop
dancers.

"I'm 34 now and still dancing. Probably I won't stop until I
win," said Alun. For him, hip-hop is his life, his oxygen. During
the 90's, when Taiwan was just liberated from authoritarian,
he formed the first Taiwanese hip-hop group, "The Party", and
released two albums, even though he was subjected to vast pressure
from the disagreeing eyes in the society. However, the group was
somehow dismissed and the members simply went separate ways.
Alun therefore went to Osaka, New York, Europe, Brazil and other
places to explore different souls of the dance.

"Eight Children" was formed by a group of high school
students. They are of the new generation born in the 90's and
they are only about half of Alun's age. This new generation of hip-
hop dancers doesn't have the pressure from the disagreeing eyes
of the society, instead, they are fully sponsored by the praise and
encouragement to a hip-hop culture. "Eight Children" agreed
one year ago that after this year's college entrance examination,
they would come back and take part in the upcoming hip-hop
competition. Will they have a happy ending? Or, who cares? Hip-
hop needs not to be serious. Anyhow, just keep dancing!

21/11/2013 (Thur) 7:30pm HI
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2013 KRIF[E]Z Screening Schedule 2013

HH#l Date ¥ Time ¥ Film HiBE Venue
20/09/2013 (Fri) | 7:00pm NERHVES High Tech, Low Life EKEO
23/09/2013 (Mon) | 6:30pm 5z B % My Way CU
10/10/2013 (Thur) | 5:30pm 68 A EACE 68 LU
, fgrE An el 5 f R GLT
12/1072013 (Sar) 2:30pm How Facebook Changed the World: The Arab Spring
, AL © BAEIRVEAM
17/1072013 (Thun) | 3:30pm Burma VJ: Reporting from a Closed Country BU
17/10/2013 (Thur) |  7:00pm sz H % My Way HI
21/10/2013 (Mon) | 6:00pm 52 AL My Way HKU
24/10/2013 (Thur) | 5:30pm = HHE In Search of Gandhi GLT
30/10/2013 (Wed) |  6:00pm IETH#H Big Boys Gone Bananas!* HKU
31/10/2013 (Thur) | 7:30pm FUkZJiK Chasing Ice GLT
06/11/2013 (Wed) | 6:00pm FHERURS% Bananas!* HKU
, fgE an i 5 fT (R
WIS (i) | e How Facebook Changed the World: The Arab Spring W
13/11/2013 (Wed) |  6:30pm &£ When the Bough Breaks HKU
14/11/2013 (Thur) | 12:30pm DREERIIBLEIL BZBE2Y Unveil The Truth 1T State Apparatus BU
14/11/2013 (Thur) | 7:30pm TREBRIRLE BIZEH%E% Unveil The Truth IT State Apparatus GLT
21/11/2013 (Thur) | 7:30pm 1558313 Hip—hop Storm HI
21/11/2013 (Thur) |  7:30pm FBEERE Family Fundamentals GLT
. MRS © BNEIRIEAD
ZNANS Q) Sl Burma VJ: Reporting from a Closed Country L
12/12/2013 (Thur) | 7:30pm 1A H R The World Before Her GLT
19/12/2013 (Thur) | 7:30pm HI A4 Bazaar Jumpers GLT
2014 RIFREIFR Screening Schedule 2014
HH Date W5 Time BT Film Hi%S Venue
16/01/2014 (Thur) 7:30pm T HZ W) PUTIN's Kiss GLT
. R b N ARAEY) — /IMATEAT S A
oA () 2:00pm A Gift from The Sky — The Tragedy of Hsiaolin Village Part 2 —
22/01/2014 (Wed) 6:30pm LRk BT AR ETBS = Dialogue Between Blue & Green CU
23/01/2014 (Thur) 7:30pm ANIRFEBEZ High Tech, Low Life GLT
25/01/2014 (Sat) 2:30pm HEFIBA The Other side CRC

2014 KRIFEIZE Screening Schedule 2014

HIY Date H¥f Time ¥ H Film Hi%E Venue
08/02/2014 (Sat) 2:00pm =BT Oh, the San Xia GLT
09/02/2014 (Sun) 2:00pm HtiFIIAhE {57 The World Before Her AAF
11/02/2014 (Tue) 7:30pm 1z H % My Way GLT
13/02/2014 (Thur) | 5:30pm 52 W) PUTIN's Kiss LU
15/02/2014 (Sar) 2:00pm TREBHIPRAAIL BIZBE2Y Unveil The Truth 11 State Apparatus CCA
16/02/2014 (Sun) 2:30pm BEHHEFUT$% Bananas!* CRC
19/02/2014 (Wed) 6:30pm =% HHE In Search of Gandhi HKU
26/02/2014 (Wed) 6:30pm 311:2%% Friends After 3.11 CU

27/02/2014 (Thur)|  5:30pm FUKZ K Chasing Ice LU
01/03/2014 (Sat) 2:00pm BUKZJi Chasing Ice M21
03/03/2014 (Mon) | 6:00pm F125185 B Bloody Cartoons HKU
06/03/2014 (Thur) 7:30pm Y& B ALK The Island President GLP
08/03/2014 (Sar) 2:00pm 311:2%% Friends After 3.11 M21
10/03/2014 (Mon) 6:30pm %4 % The Road to Fame CU
13/03/2014 (Thur) 5:30pm KRR @ FRAIEH Al Wei Wei: Never Sorry LU
15/03/2014 (Sat) 2:00pm VIR Z A ULER The Island President M21
16/03/2014 (Sun) 2:30pm IEAI ) Big Boys Gone Bananas!* CRC
20/03/2014 (Thur) 7:30pm SN IEN Looking for the Revolution GLP
22/03/2014 (Sar) 2:00pm RRAK 1 FKPTEHK Al Wei Wei: Never Sorry CCA
24/03/2014 (Mon) 6:30pm 7IVINERER A Small Act CityU
27/03/2014 (Thur) | 5:30pm ARERHES High Tech, Low Life LU
31/03/2014 (Mon) 6:30pm KRR @ KRB Ai Wei Wei: Never Sorry CU
03/04/2014 (Thur) 7:30pm RRA © IKAEHK Al Wei Wei: Never Sorry GLP
07/04/2014 (Mon) 6:30pm ARAR 1 AKEHM Al Wei Wei: Never Sorry CityU
10/04/2014 (Thur) 5:30pm EREERER=E Dialogue Between Blue & Green LU
17/04/2014 (Thur) 7:30pm #AGH Licensed to Kill GLP
24/04/2014 (Thur) | 5:30pm i A7 ESHIEZ T Children of God LU
26/04/2014 (Sat) 2:00pm R BGE R Dialogue Between Blue & Green CCA
08/05/2014 (Thur) 7:30pm IKABEE Give Up Tomorrow GLP
17/05/2014 (Sar) 2:00pm 57 H % My Way CCA
22/05/2014 (Thur) | 7:30pm 68IEBIEEAL R 68 GLP
05/06/2014 (Thur)|  7:30pm /NP A Small Act GLP
19/06/2014 (Thur) 7:30pm K42 1% The Road of Fame GLP
21/06/2014 (Sar) 2:00pm EHREFYBA The Other side CCA
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T B Screening Venue

Media 21822/ uCinema

Hlm At TRV E S E R A T 1202
AAF The Association for the Rm120, G/E Lai Yeung House, Lei Cheng Uk Estate,
Advancement of Feminism Cheung Sha Wan, Kowloon
o ST 61 TR o079 HOE RIS TR
Chinese Culture Association 3/F, Block A, Yee On Court, 79H Waterloo Road, Kowloon
CitvU AL TR RS OIER60522E
v City University of Hong Kong R6052, 6/F Amenities Building (via Lift 13), City University of Hong Kong
SRR Tkl T RIDETINER673RESE TN 7 HIBEE (R kA3 EC1 )
CRC Community Recycling Coop, 1/E Block B, Cheong Fat Factory Building, 267 Un Chau Street,
Industrial Relations Institute Cheung Sha Wan (Cheung Sha Wan MTR Station Exit A3 or C1)
; T HPSONE R KR
3 £
CU The Chi %}[}%‘#‘j{ﬁ?kl K Sir Run Run Shaw Hall
¢ hinese Lniversity ot Hong Bong The Chinese University of Hong Kong
EKEO BB B RER BlUREEE 17858 BHRERR
Energizing Kowloon East Office Kwun Tong Promenade, 178 Hoi Bun Road, Kwun Tong
. ATk 3725 RSP S #
GLP Good Lab@Prince 5/E, Le Prabelle Hotel, 372 Portland Street, Prince Edward
e P LBEENTET 50057 2 HEFE1L1
15
GLT ﬁ?ﬂﬁl_d\l% i The Good Lab, L1, The Sparkle, 500 Tung Chau Street,
Good Lab Mini Theatre
West Kowloon
A SIS K BT 2 C_ BB AT DR
ﬁ{%fﬁﬂ‘[ﬁ%?ﬁ?ﬁ%é& %IEJ%YQZK {ij C E’J‘E% }ﬁ{b*%{/ FEL
HI Promotine Happiness Index Foundation Salon Multimedia Centre, G/F, Mayson Garden Building 2C-E,
omoting Fappiness ndex foundatio Wing Hing Street, Causeway Bay, Hong Kong
HKU RS A HIEFE K223
The University of Hong Kong K223, Knowles Building, The University of Hong Kong
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All of the screenings are free of charge.
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In the event of any change, update announced on CNEX website & Facebook page shall prevail. CNEX reserves the right to change the arrangement.
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Registration in advance might be needed for partial screenings. Please refer to updated screening details announced in CNEX website & Facebook

page.
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For further screening details, inquiry and cooperation:
Website: www.cnex.org.hk | Facebook: CNEX HK | Tel: 3586 9041/3586 9061 | Email: contact@cnex.org.hk
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19 Oh, the San Xia
36 The Other Side
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Reporting from a Closed Country
Chasing Ice

18 Children of God
28 Dialogue Between Blue & Green

31 Family Fundamentals
23 Friends After 3.11

14 Give Up Tomorrow
27 High Tech, Low Life
37 Hip-hop Storm

07 How Facebook Changed the World:

The Arab Spring
09 In Search of Gandhi
22 The Island President
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10 Themes, 10 Years,

100 Chinese Documentaries
Preserving Contemporary Chinese Cultures

What is CNEX

CNEX is the short form of "Chinese Next" and "See Next". It's a non—
profit foundation devoted to the production and promotion of documentaries
of the Chinese people. CNEX strives to facilitate cultural exchange between
Chinese and the rest of the world through supporting documentaries depicting
contemporary Chinese— people of Chinese ethnicity, their living and their
society.

CNEX aspires to become a platform supporting Chinese documentary
filmmakers to enhance a sustainable strategy for the contemporary Chinese
documentary making. CNEX aims to establish and develop a library of
global Chinese non—fiction works to preserve visuals and cultures of Chinese
communities, especially in a time of unprecedented and rapid changes
happening in this ancient culture.

Who We Are

We have a great team consisting of professional filmmakers, passionate
staffs and volunteers, as well as an expanding advisory board. Three key
founding members of CNEX are: Ben Tsiang (CEO), Ruby Chen (COO) and
CHANG Chao—wei (Chief Producer).

What We Do

Annual Thematic Production

There will be a chosen theme announced annually to solicit documentary
films, articles, publications, and art works through online and offline
submission. This will allow CNEX to produce, collect and disseminate
influential works. The goal is to preserve the development history of the
Chinese people at the beginning of the 21st century to serve as a memoir for
our future generations.

CNEX Documentary Film Festival and Campus Tour

Based on the chosen theme of the year, CNEX hosts a series of
activities to explore and create cultural works, climaxing in the CNEX
Documentary Film Festival with workshops and art exhibition.

CNEX tours among universities to create direct dialogue with young
students. CNEX believes this cultural movement is a cross—generation
undertaking.

Publication and Distribution

CNEX invites well-known commentators and culture experts from
Mainland China, Taiwan and Hong Kong for composing articles or
participating in the forums on the chosen theme. It also promotes the
documentaries produced and the collated intellectual achievements through
diversified channels, campuses exhibitions, cultural venues, international
film and TV festivals, overseas Chinese communities, as well as forms of
new media.

CNEX believes the ultimate impact is making social reflection and
dialogue through documentary films. CNEX is now engaging NGOs for
each film produced to deliver social awareness and action. In short, CNEX
is to be the bridge of film—makers and change—makers.

Theme of the Year

2007: Money

2008: Dreams and Hopes

2009: Next Generation's Homeland

2010: Crisis and Opportunity

2011: Youth and Citizenship

2012: Education? Education!

2013: Dissolution and Restoration of Love
2014: Security and Trust
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Youth and Citizenship — CNEX Documentary Screening Tour

#F Calligraphy | ZHFF# TONG Yang-tze

X Copywriter | #E$lJ#ff CHANG Chao-wei

#ITR CEO | MUK Ben TSIANG

&R COO | PH¥2E Ruby CHEN

BUEHAES Chief Producer | 7R$/#E CHANG Chao—wei

BB %R &l Programme Curator | Z=XFKIA Ada LI

B B #1177 Programme Executive | 5EMS Danielle ZHANG * E[# 4 COO Jessie

F5TUBNRZE Translator | £207#E TSAI Hsin—ha * #F{G8E HSU Tien—ying * Z*5&%€ Dian Chia~wen LEE
TREE%ET Visual Designer | BRESH] Faye Tala

SE#RHERR Art Editor | Alphai PUT

R E (I Organizer |
o F4 F- I

SREE Ik &% BB} Strategic Partner and Sponsor | rortYSAN

Lee Hysan Foundation

S (I Partners |

g e Y RLBe B AlSE:

Centre of Cinema Studies

! ma ot . N - Core Curriculum and General Education Office Department of Humanities and Creative Writing Department of Asian and International Studies,
Lingnan University Chinese Culture Association

Lingnan University Hong Kong Baptist University City University of Hong Kong

Student
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Department of Journalism Student Development Services
Hong Kong Baptist University Industrial Relations Institute Promoting Happiness Index Foundation MaD - Make A Difference Renaissance Foundation City University of Hong Kong
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The Association for the The General Education Unit The Office of The Arts Administrator
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